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<ABSTRACT>
A Comparative Study of Aesthetic Standards of Zeami’s 
and Li Yu’s Dramaturgical Theories —
Centered on Fūshikaden and Xian Qing Ou Ji.
QI Ming Hao
Zeami and Li Yu: one lived in the "prosperous period" ruled by the
Muromachi Shogunate, and the other lived in the early “kang qian prosperous
era”, separated by an interval of perhaps two centuries. However, although they
are held as dual stars in the history of Chinese-Japanese drama, their excellent
theories of art made huge contributions to the development of drama in their
own countries independently. Nogaku Fūshikaden by the dramatist Zeami is the
earliest literature of drama theory in Japan, and Xian Qing Ou Ji is a great
achievement of Chinese drama theory. The two writings represent the highest
level of Chinese-Japanese drama. This paper sums up the viewpoints on
aesthetic characteristics of drama in Nogaku Fūshikaden and Xian Qing Ou Ji
separately. Based on these, this paper also compares and illustrates similarities
and differences between the two writings. It has re-surveyed the aesthetic
standards of Chinese-Japanese drama by comparison of the aesthetic thoughts of
Zeami and Li Yu, which are mainly reflected in the viewpoints on aesthetic
characteristics of theatre arts from Fūshikaden and Xian Qing Ou Ji. Generally
speaking, it is the aesthetic standard based on aestheticism in Japanese tradition
as opposed to utilitarianism in Chinese tradition.
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